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H duatopikn €kBeon tng Epng Aypiou kat tng OAyag Mnoyddvou npo-
€KUYE WG anotéAeopa pag Hakpdg napdMnAng nopeiag twv 0o €L-
KOOTIKWYV, oL onoieg napouctddouv yla nNpwin opd o010 Kowd ouv-
duaotikd ™ 6ouAeld toug, atoxeloviag atnv évapgn evog EAKPLYOUG
kat avowxtoU &taAdyou. O tithog tng €kBeang anoteAel avagopd atnv
KaMtexvikh gUvbean twv 600 yuvalkwy, aA\d kat otoug deopolq pe-
1ag0 Twv avBpwnwyv otig oUyxpoveg Kolvwvieg, Wlaitepa dnwg autoi
dlapopewbnkav éneita and ta Buwpata tng navdnpiag tou Covid-19.
Mpokettat yia pla anénepa enavadlanpayddreuong Twv oXE0EWV Kal
TWV guvaleBnpdtwy nou TG cuvodelouy o€ pLa eNoxn 6rnou Kuplapxouv
Ol apVNTIKEG OKEYELG, TO AyXoG Kal h SLlapkh¢ avnouxia.

A&lonowwvtag diagopa péoa Kat popueg, n Aypiou eotidlel otnv npo-
oéyylon tng €vvolag tou PoBou wg éva yevikeupévo auvaioBnpa twv
teleutaiwy €1V, 1o onoio enwdLwKel va anodopnaoel Kat opkioel péoa
ané ta épya tng. a touto, xpnalonolei oav npootacia 10 aUuBoAo Tng
Mébouaag, n onoia Asttoupyel apuvtikd anévavit tou, npopuAdooovtag
Kat evbuvapwvovtag thy dla, aAAd kat kKdBe yuvaika. Ayyilovtag npo-
ownkEG tnG eunelpieg, Biyel {nthpata evnAkiooong, npotinwv Kat
oupBdoewy, ota onoia KaAegital va avtanokplBei kat va «xwpéae» o
oUyxpovog dvBpwnog, ouxvd pe duoApeTTEG ENNTWOELG OTNV YUXIKN
Tou uyeia. Ot KAWOTEG Nou €VIAOOEL 0TA XAPAKTIKA TNG Agttoupyolv do-
MIKE aA\G Kal vonpatkd e Tnv UNKA Kat aAAnyoplkh neptnAokdtntd
TouG, o€ avtiBean pe Tov notnTikd kat BpnokeuTikd Adyo nou xpnatponotel
wote va dwael Bdppog, niotn kat eAnida otnv avBpwndinta yia éva nio
awot660€o péNov.

Avtiotoixeg avalnthoelg evionidovtal kat atn SouAeld tng Mnoyddvou,
n onoia B€tel eniong aUyxpovoug NpoBAnuatiopols yupw and avBpw-
NnIveg OX€0€ELG, KATAOTAOELG Kal guvaloBnpata nou NoAéG popég dev
e€wreptkevovtal. [MpoKeEéVou va pavePWOEL AUTOV TOV EOWTEPLKS KO-
OMO, N €IKAOTIKOG NapepBaivel dpagtikd otnv enwpdvela Tou xaptou,
agnhvovtag va gavouyv ta onpddia ing enéuBaocng tng, avadeikvioviag
véoug OYKouG Kat notdtnteg tou (dlou Tou péoou. Apalpwvtag Pépog
TOU apxlkoU UALKoU anéd diapopa enineda, anokaAuntel SLAPOPETUKES

@doelg Tou €pyou tng, dnploupywvtag €va NAAUYNOTo PE MUKVWOELG
KOl apaloeLg nou napanépnel otnv texvikh tou décollage. H avayAu-
QIKOTNTA Kal N antikotnTa Tou anoteAéopatog vonpatodotolvial guv-
aweBnpatikd and tnv KaAAtéxvida, pe TNV XapakIkh va evioxUel Tov
TP6no nou anodidovral ta ixvn Kat ot UPEG.

Ot U0 ouvodolndplooeg xpnolPonooUV Pl CUYYEVA XPWHATIKA Mna-
A€ta,otnv onoia KuplapxoUv oL AMOXPWOELG TOU WMNAE, KABWG Kal 1o
AEUKS xpwpa, evid 010 enikevipo twv avaldnthoewv Toug Bpiokovral
ot danpoownikég oxéoelg. H xapaktikn enéyetat wg peBodoloyikd
epyaleio nou ouvbudletal pe SLdpopeg eAappLég UAEG, aviavakAwvtag
v guBpauaotdinta tng cuvdnapgng ahpepa. tn douleld kat twv 600
yuvatkwy, 1o xapti Asttoupyel wg KapBAag aAd Kat UAKG oploBEtnong
XWPWV Kal OKEYEWY, anoKIwvIag aképa Kat YAuntkh didotaon oe
oplopévegnepntoelG. OLuPEG Twv UNKWY ouvdEovial ue SNULOUPYIKEG
Swabikaoieg, aMd@ Kkat vohpata nou dntovial ouvaloBnpdtwv Kat
Buwpdtwyv. Kowvh npaktikh eivat n xphon Aé€ewv Kal ppaocswv, ot
ornoileg EVowHaTWVOVTaL opyavikg ota €pya twv 500 KaAATEXVIBWV.
En\éyovtag dM\ote oAOkAnpa anoandopata Kepévwy yipw and tov
@6Bo, 6nwg Kavel n Aypiou, Kt GANOTE HOVOAEKTIKEG BUVAUIKEG EVVOLEG,
6nwg autég tng Mnoyddvou, ndyia B€on kat otig dUo nepnTwoeLg na-
papével n nenoiBnon 6t oto 1éAog 6Aa Ba nave KaAd.

‘EAAn AeBevtdkn
lotoptkdg 1éxvng
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The collaborative exhibition of Eri Agriou and Olga Bogdanou emerged
as a result of a long parallel journey of the two artists, who are pre-
senting their work together for the first time to the public, aiming to
initiate an honest and open dialogue. The title of the show is a refer-
ence to the artistic connection between the two women, but also to the
bonds between people in contemporary societies, particularly as they
have been shaped after the experiences of the Covid-19 pandemic. It
is an attempt to renegotiate the relationships and the emotions that
accompany them in an era dominated by negative thoughts, anxiety,
and constant worry.

Utilizing various media and forms, Agriou focuses on approaching
the concept of fear as a generalized feeling of recent years, which she
seeks to deconstruct and exorcise through her works. To this end,
she uses as protection the symbol of Medusa, which acts defensively
against it, protecting and empowering her, as well as every woman.
Touching on her personal experiences, she addresses issues of adult-
hood, norms, and conventions that modern people are called upon to
respond to and “fit into”, often with unpleasant consequences for their
mental health. The threads she incorporates into her prints function
both structurally and meaningfully with their material and allegorical
complexity, in contrast to the poetic and religious discourse she uses
to give humanity courage, faith, and hope for a more optimistic future.

Similar explorations can be found in Bogdanou's work, which also
raises contemporary concerns about human relationships, situations,
and emotions that are often not externalized. In order to reveal this
inner world, the artist intervenes drastically on the surface of the pa-
per, allowing the signs of her intervention to remain visible, revealing
new volumes and qualities of the medium itself. Removing part of the
original material from different layers, she reveals different phases of
her work, creating a palimpsest of densifications and thinnings that
evokes the technique of décollage. The relief and tactility of the result
are emotionally signified by the artist, with the printmaking enhancing
the way the traces and textures are rendered.

The two female companions use a similar colour palette, dominated
by shades of blue and white, while interpersonal relationships are at
the centre of their quest. Printmaking is chosen as a methodologi-
cal tool combined with various light materials, reflecting the fragility
of coexistence today. In the work of both women, paper functions as
a canvas but also as a material for delimiting spaces and thoughts,
acquiring even a sculptural dimension in some cases. The textures of
the materials are linked to creative processes, but also to meanings
that touch upon emotions and experiences. A common practice is the
use of words and phrases, which are organically integrated into the
works of both artists. Choosing sometimes whole passages of texts
around fear, as Agriou does, and sometimes single-word dynamic
concepts, as Bogdanou does, the conviction that in the end, everything
will be alright remains a constant in both cases.

Elli Leventaki
Art historian
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otnv €pn aypiou ka1 otnv GAya pnoydbavou

Mpwtn xpovid tng Bnteiag pou oto Mavenwothpo Autikng Makedoviag, Tunpa Eika-
oKWV Kt Epappoopévawv Texvaov, ®Adpiva 2010. Mnaivw yia npddtn gopd ata epya-
othpla ¢ LxoAng padl pe tov Xdpn Kovioo@Upn. To npwto dtopo nou yvwpilw and
T0UG QOUINTEC, MoU 0Tn ouvéxela goitnoav padl pou, htav n'Epn Aypiou. Thv cuvaviw
010 £pyacthplo YAUNTIKAG Tou Xphaotou Towtoou, va H0UAEUEL EMUEADG OToV MNAS,
€va KEPAAL.

HEpn npwtn, kat petd and Aiyeg pépeg, n'OAya Mnoyddvou €ytvav QoThtpLeg Kat Ye-
14 ouvtpopLaoeg oTig dpdoelg kat ot Sladpopég ng {whg pou. Auo yuvaikeg nou ouy-
yévewav v {wh Kattny téxvn pe «deopole». Eipal, and tote, KL eyw «depévn»paditoug.
To Aéw pe nAApn elkpivela kat ouveidnon ylati 6ev otapathoape noté va ouvepyoUpe
pe, dnotoug, pénoug atnv téxvn, o€ polpdouata eunelplay, oe alMnAoBonBeta ata
dUokoAa. Eivat ané ekeivoug toug 6eapolq nou dnutoupyolvial avéueoa o€ avBpw-
noug nou dev Bpiokovtat kaBnpepivd, dtav aAou €ivat n pia kat aAoU givat n dAAn,
undpxouv 6pwG, wg otabepd onpeia avagopdg kat othpigng, Bepéa yepd, yla va ou-
vexiCoupe va undpxoupe oav dvBpwnot.

Aouléyape padi oe dpwopeva Kal ekBEaeLG nou avaptodoape e dnuoupylkd Gyxog,
Aaxtapeg Kkat ndBog. Twpa ot «deopol KatatiBeviar w¢ €KAoTIKA €pya pe HeydAn
euawoBnoia kat Aentdtnta, pe 1@ NoAUTIHA «€Pya TWV XELPWV TOUG», o€ xapti Baoa-
VIOPéVO aANG «BplapBelovs» oTo TENOG LETAUOPPWHEVO O EIKACTIKO AOYO Kal YPaQEG,
M€ unopoveTikd uavtd nou kataypdpouv o€ xpovo napeAdovia, napdvia kat péNhovra,
1a npdowna, Toug PoBoug Kat Ta xtunokdpdia Toug.

H Xapaktikn pag ouvédee navia, «onwg 1o ouvnBiler» 83'Aeya, ald dev eivat pdvo
ekelvn nou tpogodotnae tnv téxvn g Epng Aypiou kat tng OAyag Mnoyddavou. Kat ot
800 toug éwaxvav and tnv apxh tn 6ikn toug pida. H pida tng Aypiou eivat ta vhuara, ot
KAwaTéG Kat n Upaveon toug £1at nou va avalwvtaveUel Ti§ PVAPES AUTWV nou épuyav
{owg Kat yla va npoavayyéAAel ekeivoug nou Ba €pBouv petd ané pdg. Autd ta vhparta
nAékovtal Ku ugaivoviat h ektunwvovial Ye entpélela o€ xapt. H pida g OAyag
Mnoybdvou, givat to xapti, 1o xapti w¢ nedio newpapatiopod, 1o xapti wg owpa ndoxov.
H xapaktkh toug, anotunwvel Tig enNBupieg Kat g vonTikéS Toug Sladpopég wg éva
(XVOAGYLO anoAoylopcdv. Aev éxw napd va euxnBw «Kahh ouvéxeta tagdlol» a'autolq
Toug dpdpoug ...

Anpntpa ZiatepAn

Welcome note

of eri agriou and olga bogdanou’s collaborative exhibition

Back in 2010, | recall the first year of my tenure at the Department of Fine and Applied
Art at the University of Western Macedonia in Florina. | enter for the first time the Fac-
ulty's studios together with Harris Kondosphyris. The first person | meet among the
students, who then attended my classes, was Eri Agriou. | meet her at the sculpture
studio of Christos Tsotsos, working diligently on a head in clay.

Eri first, and after a few days, Olga Bogdanou both became my students and then
fellow companions in the activities and paths of my life. Two women who conjoined
life and art, with “bonds”. Since then I've felt myself “tied” to them. | can say this with
full sincerity and awareness as we have never stopped working together in all sorts
of ways; in art, in sharing experiences or helping each other through difficulties. It
is the kind of bond that is formed between people who are not sharing an ordinary
day-to-day life together, when one is in one place and the other is in another, but still
they remain present as stable points of reference and reliance, as solid foundations
for us to continue to exist as humans.

We have worked together on projects and exhibitions generated with creative anxi-
ety, yearning and passion. Now the “ties unravel” as visual artworks of profound sen-
sibility and delicacy, through their cherished “works of their own hands”, on tortured
but “triumphant” paper surfaces, transfigured into artistic language and writings,
through enduring weavings recording the past, present and future time, the people,
the fears as well as their heartbeats.

Printmaking has always been a point of connection between us, “as it is customary”
| would say, but the artistic work of Eri Agriou and Olga Bogdanou is not solely nur-
tured by this one particular element. Both of them were in search of their own roots
from the very beginning. For Agriou the root lies in the threads, the strands and their
weaving so as to recollect memories of those who have been gone, and maybe to
herald the ones who will come next. These threads are knitted and woven or printed
with care on paper. For Olga Bogdanou, the root originates in the paper- the paper as
a ground for experimentation or as a suffering body. Their prints reflect their desires
and intellectual trajectories as a retrospect of tracings. | can only wish them all the
best of luck on these paths of their journey.

Dimitra Siaterli
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H Epn Aypiou yevvnBnke atov lMelpaid to 1973, onoldace ypaplotikh
otov AKTO, Kat gpydotnke otov XWpo Twv ekdooewv yla dekatpia
xpévia. MNMapakohouBnoe oepvdpla ayloypapiag Kat ynedwrtoU, Kat
yla 600 xpdvia pabnpata otnv ALKT wg akpodtpla oto Z' epyactnplo
{wypapikhg pe KaBnyntég toug lMadavvn Wuxonaibn kat Epatw
Xat¢nodBBa. To 2007 éAaBe 10 npwto BpaBeio ownv lMaveMhvia

‘EkBeon Ewkaotikwv tou DiAoloyikoU ZuMoyou «[apvaccdg». To

2009 ewodyetat oto Tphpa Ewkaoukwv kat EQappoopévwy Texvav tng
OAwpivag énou Kat Siakpivetal pe unotpopia KaAUtepng enidoong
(IKY) ywa 10 akadnpaiké €10¢ 2010-2011. Ynnpge WEANOG TNG EIKACTIKNG
opadag EN-OAQ ano 1o 2011 ewg 10 2017. Anogoitnoe tov loUvio tou
2014 pe kaBnyntég Toug Xadpn Kovioopupn kat Anphtpa ZiatepAn. And
tov OktBpio tou 2017 Kat yia tpia xpévia napakoAouBnoe pabhpata
Ypavukng kat Qutikwv Bagwv oto ZEN-lotopiké Ypavioupyeio, pe tn
Yogia Tooupwvdkn. Zei kat epyddetal atov MNepatd.

Eri Agriou was born in Piraeus in 1973. She studied Graphic Design
in AKTO and worked as a graphic designer in publication companies
for 13 years. She attended workshops of byzantine iconography and
mosaic and she followed classes for two years in Athens School of
Fine Arts as an attendant student in the class of Yiannis Psychope-
dis with Erato Hadjisava. In 2007 she won the First Prize in the 27th
Visual Arts Exhibition of Parnassos Literature Society. In 2009 begun
her studies in the Department of Fine and Applied Arts, university of
Western Macedonia, where she won the scholarship of IKY foundation
for the academic year 2010-2011. She was an active member of the En
Flo group from 2011 until 2017. She graduated in June 2014 under the
supervision of Harris Kondosphyris and Dimitra Siaterli. Since Octo-
ber 2017 and for three years she followed weaving and natural dying
classes with Sophia Tsourinaki at SEN Heritage Looms. She currently
lives and works in Greece.

e-mail: erasmia_a@yahoo.gr
http://www.eriagriou.com
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States of mind
Xelponointo upavtd o popnté nAaioto, dtapavég xapti, KAwoTéG. 40x50 k., 2022

States of mind
Handwoven textile on portable loom, transparent paper, threads. 40x50 cm, 2022



Eyw t61¢, eY®d 10pa
Téooepa xelponointa upavid oe tetpdywvo nAaiolo, 40x40 ek. 10 kGO’ éva, 2020.

How i was, how i am
Four handwoven textiles on square loom, 40x40 cm each, 2020.

Mn @oBoU (Aentopépela)
Tetpantuxo. Awvotunia Kat kévinpa o€ xapti, vagata. 35x50 ek. 10 KAB'éva, 2024.

Do not be afraid (detail)
Four linocut prints and embroidery on paper, threads. 35x50 cm each, 2024.



Mntépeg
Eykatdotaon. 51 Awvotunieg, keipevo og Stapavég xapti. Alaotdoelg petaBAntég, 2024

Mothers
Installation. 51 linocut prints, text on transparent paper. Variable dimensions, 2024

®0BOI TOY BANATOY,

©0BOI THI ZQHI.

Tehewwpéva
(Aentopépetra)

Moinpa tou K. KaBaepn
KEVINUEVO O€
pa&hapoBhkn,

40x60 k., 2024

Finished (detail)
Poem by C. Cavafy
embroidered

on a pillowcase,
40x60 cm, 2024

Maykéopiog poBog
(Aentopépera)

20 povotunies

yla éva Keipevo

tou Eduardo Galeano,
9x11 ek., 2024

Global Fear
(detail)

20 monoprints,
based on a text

of Eduardo Galeano
9%x11 cm, 2024

£



O0Aya pynoybdavou

olga bogdanou olga bogdanou olga bogdanou olga bogdanou

-i4

H 'OAya Mnoybddvou yevwhBnke 10 1979 kat katdyetat and toug lMa-
€ouUq. Xnoubdaoe Mpapiotikn oto LE.K AKMH Kkat otnv cuvéxela na-
pakoAouBnoe paBnpata kepapikhg. To 2009 ewodyetalr oto Tuhpa
Ewkaotukwv kat Epappoopévwv Texvav tou lNavenotnpiou Autikng
Makedoviag ané énou anogoitnoe 1o 2014 and to tpito epyacthplo {w-
YPAQIKNG pE KaBnyntég toug Xdpn KovioopUpn kat Bwud Zwypdgo.
Ano 10 2011 éwg 10 2017 Atav pENOG TNG KAAMTEXVIKAG opddag EN-
OAQ. Xuppeteixe oto Inspire Festival 2014 oto epyaathplo tou Nikou
Naupidn oto Makeboviké Mouaceio XUyxpoving Téxvng Beaoalovikng.
To 2018-2019 napakoAoUBnoe 10 Metantuxiaké lNpdypappa oto TuA-
Ha Apxttektovwy tou Maveniotnyiou Beooaliag, pe titho “META-BIO-
MHXANIKOL IXEAIALIMOZL: IxedlaotikéG Kat KaMtexvikég MpakTtikég
ywa v Mapaywyn tng KaBnpepivhg Zwng.

Olga Bogdanou was born in 1979 and she is from Paxos. She studied
Graphic Design at |.E.K AKMI and she attended ceramic classes. In
2009 begun her studies in the Department of Fine and Applied Arts,
University of Western Macedonia and she graduated in 2014 from
the third painting laboratory with professor Harris Kondosphyris and
Thomas Zografos. From 2011 until 2017 she was a member of the ar-
tistic group EN-FLO. She participated in Inspire Festival 2014 in the
workshop of Nikos Navridis, at Macedonian Museum of Contemporary
Art Thessaloniki.

In 2018-2019 she attended the Postgraduate Program at Department
of Architects of the University of Thessaly, entitled “POST-INDUSTRIAL
DESIGN: Design and Artistic Practices for the Production of Everyday
Life.

e-mail: olgabogdanou@gmail.com
http://www.olgabogdanou.com

®0opd oxéong
Mikth texvikn, xapti, xelponointog xaptonoAtdg, NAe§lykAAG, 40x40 ek., 2024

Wear of relationship
Mixed media, paper, handmade paper pulp, 40x40 cm, 2024



AykaAia
Movotunia. Xapti, peAdvy,
25x35 cm, 2024

Hug
Monoprint. Paper, ink,
25x35 cm, 2024

Aenta 6pua

Mikth TexviknA.
Xapti, nAe€lykAdg,
52,5x42x5 cm, 2024

Fine limits

Mixed media.

Paper, plexiglass,
handmade paper pulp,
52,5x42x5 cm, 2024

.
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EnavaAnnukég npageig
(AenTopépelra)

MiKTh TexXVIKA.

Xapti, perdvt,

25x35 cm, 2024

Repetitive actions
(detail)

Mixed media. Paper, ink,
25x35 cm, 2024

"

MoAUtipn cupBouAn
MIKTA TEXVIKA.

Xapti, xelponointog
XaptonoAtdg, NAeELYKAAG,
30x30x5 cm, 2024

Gem of wisdom
Mixed media.

Paper, handmade paper
pulp plexiglass,
30x30x5 cm, 2024



Madi
Movotunia. Xapti, peAdvt xapakukhg, 2024

Together
Monoprint. Paper, ink, 2024

loopponia,
Mikth texvikh. Xapti, nAe§lykAAg, xelponointog xaptonoAtdg, 6x45x5 cm, 2024

Balance
Mixed media. Paper, plexiglass, handmade pulp, 61x45x5 cm, 2024
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